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Performance Notes 

“Learning to Love America” is a reflection on a poem by Shirley Geok-lin Lim. When reading the poem, I was thinking, what does it 
mean to learn to love a country? In this piece, I invite you to reflect with me on imageries and experiences described in Lim’s poem. 

This piece is not a prescribed and fixed experience. No two immigrant stories are the same, though there could be overarching 
similarities. To reflect these similarities and differences, “Learning to Love America” has elements of aleatoric notation. I want to 
stress that time doesn’t need to be precise in this piece; you can take your time if the phrase needs it or finish it earlier. You also will 
have three types of multiphonics: type 1, type 2, and type 3. Each type will occur 2-3 times throughout the piece. For each you have a 
general mood descriptor and the top or the bottom note. Aside from that, the rest of the notes are up to you.  Use what you feel fits best 
the description, but remain consistent within each type (you can transpose freely) throughout the piece. 
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