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Performance Notes

Instrumentation:

Vibraphone (mallets of your choice, 2 bows)

Glockensiel//crotales//any pitched percussion that you can bow (mallets of your choice, 2 bows)

Bass drum (mallets of your choice, super ball)

Shakers (3 types: mellow, medium, and harsh)

Small cymbal with a large bell to blow into it when it lies on a bass drum (like in “A Man with a Gun

Lives Here” by Steve Snowden)
Grains/sand/pebbles to pour on the bass drum

3 Acoustic Metronomes
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Instructions:

Vibraphone pitch bend can be done with bow or mallets. Hit or bow the bar. Slide the mallet on the bar to
bend the bitch while the bar is sounding. You can check this video for reference
https://www.youtube.com/watch?v=8MRgl.2cYGTc

Base drum details:

Small loop. Superball medium round motion closer to the circle produces whale-like sound as in this
video starting at 0:35 https://youtu.be/VuldgrfSrjk?t=35

Large loop. Superball large round motion near the rim produces sound as in this video starting at 0:03
https://youtu.be/Vuldgrf5rjk?t=3

Slow Wave Motion with a superball evokes pitched vibrating tone as in this video starting at 1:14 https://
youtu.be/VuldgrfSrjk?t=74

Cymbal Blowing: blow in a small cymbal with a larger bell that lies on a bass drum as in this video
starting at 4:05
https://youtu.be/AJhtaJHVB_0?t=245
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8am, weekday at NYC subway
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